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EXTRA SPECIAL BARGAINS! 
MUBIC ROLLS AND SATCHELS 


No. 1. Music Roli. Gen 
uine Barleykoid. Moire 
lined, patent end strip to 
hold music from slipping 
out. Genuine leather strap. 
Nickel buckle. Size, un- 
; rolled, about 14x15 inches 
very durable. Color, black only. Our special price only $1.00, 
sy mail, pestpaid to any address. Retails many places for $1.50. 

The following three styles of Combination Music Bags are 
‘wry popular and were selected by our buyer with great care. 


No. 2. Good seal grain Karitol; size unfolded for carrying | 


sheet music, about 1134x15 inches; folded, about 6x15 inches; 
genuine Moire lined; solid leather straps and two black meta! 
#ackles; a substantial leather handle. Our special price oniy 
82.00. Easily worth $3.00. 

No. 8. Heavy seal grain Karitol, very durable. Solid lea 
ter handle, two solid leather straps and buckles;: black. Size 
enfolded for carrying sheet music about 13x15 inches; folded, 
about 7x15. Beautiful orange color lining. Our special price 
emiv $2.75. Regular retail price is about $3.75. 


No. 6. Musie 
Bag and Band 
Master’s Case. 
Color black only. 
Closed ends. Hs- 
i pecially adapted 
to the use of band 
leaders and music 
teachers that are 
called upon to 
carry a good many 
pieces of music 
and studies. Made 
of genuine Bar- 

leykoid; two 
i straps of same 
i durable material 
around the °° ‘re 
bag; two .i.ound 
1 handles «'so made 
/ of same material. 
Solid saudler lea- 

ther strap and 
square nickel buckle. Lined with beautiful Moire. Size 15x12 
fmeches. Retails everywhere for $6.00. Our special price, by 
-_ postpaid, to any address, only $4.50. 
Be aU, ~ No. 7. String Case. 
oe a’ Every teacher or 
fargo he player of the Violin, 
Mandolin, Guitar, 
etc., should possess 
one of our new and 
very beautiful little 
String Cases. Itisa 
genuine Barleykoid 
leather case with 
Paeeniiseeeroaten §8four partitions, and 
fomemesrane §€6the «6size small, so 
ae eee §6can be carried easily 

ITT i) vOour pocket. It 
ts closed with a snap button. Price by wail, postpaid, only 50 
cents. We can include a full set of our reliable (Our Leader) 
violin strings, E, A, D, G, for 50c additional, total, $1.00 for 
strings and case, which makes a fine present for any violin 
player. 

The above line of Music Rolls, Bags and Binders, we believe 
is the best on the market at or near their prices. We buy 
direct from the manufacturers and all middle men or dealers’ 
profits is here given to our customers. We sell direct to the 
users of Music Carrying Cases, and hope you will send vou 
erders direct to us. We mail postpaid to any address. 


A. W. Perry’s Sons, Music Publishers, Sedalia, Mo. 


M. W. BUTLER’S BRILLIANT VARIATIONS FOR THE 
PIANO, ON THE MOST BEAUTIFUL HOME SONGS 


These charming compositions, published In sheet music 
form, would cost over six times the price of this book. CON. 
TENTS: “My Old Kentucky Home, Goodnight.” “The Star 
Spangled Banner.” “Her Bright Smile Haunts Me _ Still.” 


“Alice.” “Old Folks at Home.” “Maryland! My Maryland!” . 


“Dixie’s Land.” “Lovely Night. The Tales of Hoffman.” 
PRICE COMPLETE IN ONE VOLUME, 50 CENTS. 


Leschetizky’s Scale and Chord Exercises 
Leschetizky’s Arpeggio Exercises. 


PRICE, 50 CENTS EACH 


The art of playing scales runs, etc., is known to compara 
ively few. The editor of Leschetizky’s Scale Exercises, M. W. 
sutier, has studied under some of the best American teachers. 
but none of them called his attention to the fact that he was 
aot using his thumb properly in the execution of scales ané 
runs. In 1883 he departed for Germany for a five years’ course 
uf musical study in Berlin and Vienna. 

In Berlin he studied piano-forte playing with Kullak, Klind- 
worth and Reif. All seemed satisfied with his touch. It was 
wot until he arrived in Vienna when Leschetizky pointed out to 
him that itn order to execute with the right hand a rapid as 
cending scale or run evenly with the greatest velocity it is 
absolutely necessary that the thumb should pass quickly under 
the fingers (towards the next key it is to play instantly) as 
soon as the second finger has struck its key. It retards velocity 
and creates an uneven touch to wait until the third or fourth 
fingers have played before passing the thumb under. Lesche 
tizky personally taught the editor his exercises for preparing 
the hand to execute scales, runs, etc., evenly and with the great- 
est velocity, all of which are published complete, and with full 
explanations as to how they should be practiced in Lesche 
tizky’s Scale and Arpeggio Exercises. 

These books also contain instructive remarks by Paderew- 
ski and his teacher, Leschetizky, lessons explaining how all 
planoforte music should be practiced. 


METRONOMES! 
BEST AMERICAN MAKE 
Guaranteed to be Perfect 

No. 1. Mahagony case, finely 


polished, without bell ._. $4.50 
No. 2. Mahogany case, finely 
polished ,with bell ................ $5.75 


We realize that there are several 
inferior makes of Metronomes on 
the market. Ours is the best. 

Every musician and teacher of 
music should have a Metronome. 
Heretofore the prices have been 
very high, making it a very expen- 
\ sive luxury for some. We have just 
yy received from the manufacturers a 
large quantity and are putting them 
o9n the market at the above low 
prices, which places them now 
within the reach of all. Add 35 
cents, if you desire us to prepay the Express charges, or send by 
Parcel Post. 


GEMS FROM CELEBRATED MELODIES 


A collection of the most famous compositions, arranged for 
the Piano or Organ, by M. W. Butler. This book contains the 
following beautiful pieces, which, if purchased in sheet musie 
form, would cost over NINE times the price of the book. CON. 
TENTS: “Intermezzo Cavalleria Rusticana;” “Columbia, the 
Gem of the Ocean.” “The Palms.” “Rocked in the Cradle of the 
Deep.” “There Is a Happy Land.” “America, Variations.” “Lagt 
Rose of Summer.” “Lauterbach Waltz.” “Beulah Land.” “Almost 
Persuaded.” “Romeo and Juliet Waltz,” Gounod. “Kathleen 
Mavourneen.” “What Is Home Without a Mother.” “Believe Me 
if All Those Endearing Young Charms.” “Battle Hymn of the 
Republic.” “Lohengrin Wedding March,” Wagner. “Sweet Gen- 
evieve.” “Marseillaise March.” “Traumerie,” Schumann. Price 
25 cents Each. Complete in one volume, 50 Cents. 
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Perry’s Lesson Record and Memorandum 


FOR MUSIC TEACHERS 
This book was revised with much care and thought, and 


is expressly for music teachers. It enables the teacher to keep 


2n accurate account of all lessons given, music sold and names 
xf pupils Price, 15 cents. post-paid 


BARTL’ S PIANO OR ORGAN PRIMER 


An indispensible little work for students of music. Ali the 
most important musical questions is herein asked and the 
answers given by one of the most prominent teachers. 


PRICE, 15 CENTS. 
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LIVES OF GREAT PIANISTS. 
GEORGE FREDERICK HANDEL 


(Continued From Last Month.) 

The Italian cantatas of Handel are like- 
wise to be regarded as a less important 
branch, or even a component part of his 
operas, just as the chamber duets, anthems 
and similar compositions belong in the do- 
main of his oratorios. For a brief survey 
of his works, it is therefore sufficient to 
confine ourselves to the opera and the ora- 
torio. The opinion has been widespread and 
prevails even in our day, that so long as 
Handel occupied himself with the opera, he 
was obstinately pursuing the wrong path, 
which he only abandoned after many bitter 
experiences, in order henceforth to devote 
himself to the oratorio, for which nature 
had intended him. For it has always been 
considered one of the most marked char- 
acteristics of genius that it discovers the 
right way unconsciously, as it were, and 
impelled by inward necessity. According 
to this, Handel, with his forty operas, would 
have mistaken his true bent during the best 
forty years of his life. The opinion rests, 
however, upon the theory of an antithesis 
between the opera and the oratorio, which 
has never existed. During the hundred 
years preceding Handel’s time, the two 
forms of art, simultaneous in . origin, 
kept equal pace in their development. 
Through the changes wrought in the opera 
in the middle of the seventeenth century at 
Venice, and from the end of that period at 
Naples, solo song attained almost complete 
supremacy in that field, while in the ora- 
torio there was still room for the chorus. 
The extraordinary pleasure derived from 
solo-singing is shown by the effort made to 
express the individual personality in music, 
and the opportunity of doing this is what 
attracted Handel to the opera. If We re- 
gard the poetic compositions employed by 
him in the light of their dramatic value, 
their delineation of character, the syste- 
matic management and increasing intensity 
of the action, they are not, for the most 
part, calculated to excite a profound inter- 
est. They are after the manner of all op- 
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eratic poems in Italy in 1700, and generally 
derive their material from ancient history 
or from mythological lore. But the poets 
certainly show skill in so arranging their 
incidents that the personages concerned 
find opportunity to give utterance to their 
feelings. The portrayal of character, by 
means of music, was, then, the object in 
view. This Handel wished to accomplish in 
his operas, and, within the limits which he 
prescribed for himself, he was entirely suc- 
cessful. Not psychological progress, but 
psychological conditions were what he wish- 
ed to represent in his arias, and the pro- 
gress of the action lies always outside of the 
principal musical themes. That this was 
intentional with him, and also with the 
Italians of his time, is proved most clearly 
by the form of solo-song almost exclusively 
employed. The aria, as fashioned by Ales- 
sandro Scarlatti, is only adapted to a feel- 
ing which indeed arises above its original 
state, but soon returns to it. The recur- 
rence of the first part at the end, after a 
weakly contrasting middle portion, is the 
image of a self centered exclusiveness. The 
direct opposite of this form is that in which 
a slow movement is followed by a more 
rapid one, so that the feeling passes from 
rest to motion, from contemplation to ac- 
tivity. This is certainly the dramatic form, 
and therefore Handel’s opera music is not 
dramatic in a narrow sense. But no one will 
attempt to deny that his style has also its 
artistic justification and is sure of produc- 
ing great effects whenever the hearer con- 
centrates his attention upon the character- 
istic picture presented, rather than upon the 
suspense resulting from an uninterrupted 
continuous action. With inexhaustible in- 
ventive power, Handel has drawn such pic- 
tures in his operas. No reproach is less 
deserved than that he has acquired a stereo- 
typed manner and turns out all his produc- 
tiins as if they were cast in a mould. When- 
ever the same forms and turns recur in his 
works, they express exactly what is de- 
manded by the situation and is necessary 
for the accomplishing of a powerful effect. 
For the rest, he seizes every problem firmly 
and repeats himself as’ little as the circum- 
stances of our lives are exactly repeated, 
even if they sometimes seem to show a gen- 
eral resemblance. His work, to be sure, 
lies almost wholly in the province of simple 
sensations — complicated, romantic, psycho- 
logical conditions are out of his sphere. So- 
called ensemble movements, in which dif- 
ferent persons with strongly contrasting 
emotions confront each other, whose utter- 
ances it has become one of the most inter- 
esting tasks of the latter opera-composers 
to weave together upon the ground of a cer- 
tain universal sympathy, are of compara- 
tively rare occurrence in his compositions. 
Just as little does he concern himself to give 
expression to a :x00d which proceeds from 
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a single scene, considered as such. The in- 
strumental accompaniment, which finds 
herein one of its heaviest tasks, is always 
extremely simple and restrained. Every- 
thing really essential finds utterance through 
the singer. Singers of the highest order are 
therefore demanded by these operas, those 
who have not only command of the most 
highly perfected technique of their art, but 
whose creative mind enables them to be- 
come thoroughly imbued with the spirit of 
a piece of music. He lived in a time when 
the art of song on every side was in a con- 
dition of the highest cultivation, and it was 
under such influences that he was able to 
create those perfect specimens of character- 
istic and artistic. song, found in almost 
superabundant measure in his operas. Be- 
cause in our time this art has been lost, the 
beauty of Handel’s opera arias remains for 
the most part concealed from us, but that 
another change will one day take place 
there is no doubt. An immediate revolution, 
to be Sure, is not to be expected. Music has 
fallen by degrees from that lofty height, and 
only by degrees can she again attain unto 
it. What the operas of Handel will then 
signify to the world cannot today be even 
approximately estimated. 
(To be continued.) 


ORIGIN OF PIANOS. 


A few weeks ago a paragraph went the 
round of the press stating that for £1,200 
a well-known American multi-millionaire 
had secured the first piano ever made, con- 
structed by an Italian in 1706, and exhibited 
at the St. Louis Exposition. This points to 
the instrument in question claiming to be 
the first made by Bartolomeo Cristofali of 
Padua, the acknowledged inventor of the 
pianoforte, though the date is generally 
given as 1710. If the report be true, then 
this interesting relic must have been dis- 
covered comparatively recently, for nothing 
seems to be known of the career of Cristo- 
fali, and but for the account of his invention, 
published in 1711, his name would hardly 
have been remembered. 

How came the piano to be invented? The 
clavichord was one of the first stringed in- 
struments to which the keyboard was at- 
tached, says the London Globe. The instru- 
ment, which was very popular in the fif- 
teenth centuries, was something in the 
shape of a small square piano, without 
frame or legs. The strings of the clavichord 
were of brass, and its action was simply a 
piece of brass pin wire, which was placed 
vertically at a point where it could be press- 
ed against its proper string. The pin could 
be held against the string as long as re- 
quired by the firm pressure of the finger. 

When the defects inherent in the con- 
struction of the clavichord were discovered, 
a plan was devised of twitching the strings 


with small pieces of crowquill, affixed to 
minutg, springs adjusted in the upper part 
of small pieces of wood, termed ‘jacks.’ 
By the stroke of the finger the quill was 
forced past the string, its own elasticity 
giving way, and remained above the string 
as long as the finger was pressed on the 
key, giving the string liberty to sound. 
When the finger was removed the quill re- 
turned to its place, and a strip of cloth at- 
tached to each side of the “jack” had the 
effect of a damper in stopping the vibration. 
This new invention applied to two instru- 
ments—the virginal, the chest of which was 
rectangular, and the spinnet, which had the 
form of a harp laid in a horizontal position. 
It is said the virginal was so called because 
played upon chiefly by young ladies. 

Both virginals and spinnets continued in 
much vogue till the middle of the seven- 
teenth century. The instrument which ac- 
companies Miss Neilson in her song in the 
first act of “The Scarlet Pimpernel” is a 
spinnet by Hitchcock of London, and dates 
from 1643. Next the harpsichord was in- 
vented. This was, in fact, only a large-sized 
spinnet, with one improvement. In the vir- 
ginal and spinnet there was but one string 
for each tone. Another string was added 
to the harpsichord, thereby increasing the 
volume of sound and variety of effects. The 
English makers were never rivalled in the 
manufacture of harpsichords, the form of 
which was precicely the same as a grand 
pianoforte. At length the idea arose that 
by causing the key to strike the string in- 
stead of pulling it the tone might be: con- 
siderably improved, and the general cap- 
abilities of the instrument otherwise extend- 
ed. 

The tones of the clavichord, virginal, 
spinnet, and harpsichord were feeble, soft, 
melancholy, and better suited to the student 
and composer than any purpose of social 
amusement. The striking contrivance open- 
ed an entirely new field to the player by 
giving him the power of expression in addi- 
tion to that of execution, for, by varying the 
touch, a greater or less degree of force 
could be given to the blows on the string. 
This was the great feature of the new in- 
vention, and gave to the improved instru- 
ment the name of pianoforte or fortepiano. 


The merit of the invention has been as-: 


cribed by turns to the Italian, French, Ger- 
man, and English. The Italians claim it for 


Cristofali, whose claim has long been uni-. 


versally admitted. In May, 1876, Cristofali 
had a monument erected to him in the 
Church of Santa Croce, Florence, the in- 
scription describing him as “True Inventor 
of the Pianoforte.” 'The French claim the 
invention for Marius, who submitted two 
instruments to the Academie des Sciences 
in February, 1716. 
In England the invention of the piano is 
attributed to Father Wood, an English monk 
at Rome, who manufactured one in 1711 and 
sold it to Samuel Crisp, the author of “Vir- 
ginia,’ from whom it was purchased by 
Fulke Greville. 

However, the first authentic notice of the 
instrument discovered is the occasion of a 
visit of John Sebastian Bach to Frederick 
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the Great in 1747. 
had been so much pleased with certain 
“fortepianos,” manufactured by a Freyburg 
maker, that he bought them all up, to the 
number of fifteen, and placed them in dif- 
ferent rooms: at the palace. 

Bach was invited to try the instruments; 
but he expressed his preference for the 
clavichord, from which, whenever he had a 
long note to express, he could produce a 
cry of sorrow and complaint. Greville must 
have acquired Father Wood’s instrument 
about the year 1760. That famous exquisite 
and athlete invited fashionable London to 
inspect his acquisition, which became known 
to all the dilettanti as “Mr. Greville’s piano- 
forte.” The earliest public notice of the 
piano in London was at Covent Garden 
Theatre May 16, 1767: “End of act I. (‘The 
Beggars’ Opera’), Miss Brickler will sing her 
favorite song from ‘Judith,’ accompanied by 
Mr. Dibdin on a new instrument, called the 
Piano-Forte.” Although the superiority of 
the piano over the harpsichord, the tone of 
which was aptly described as “a kind of 
scratch with a sound at the end of it,” soon 
became apparent, it was some time before 
the piano was successful. The resources 
of the new instrument were not understood, 
and the English harpsichord makers did not 
take kindly to it. Toward the close of the 
eighteenth century, however, a great influx 
of German makers, including a party of 
twelve in one company, who were known as 
the “Twelve Apostles,” gave a. great im- 
petus to the business, and succeeded in pop- 
ularizing the instrument. From that period 
it only remained for later manufacturers to 
perfect the action. It is a curious fact that 
many great compositions which now afford 
useful exercises for the piano, such as the 
suites of Handel, were written before it was 
in existence.—Metronome. 


THE IMPORTANCE OF FINGER 
TRAINING. 


In this hasty and strenuous age when all 
teachers are bent upon offering methods 
which shall produce the maximum of tech- 
nic in the minimum of time, when short- 
cuts are taught before the fundamental qual- 
ities are thoroughly grounded in the pupil, 
it becomes doubly necessary td emphasize 
more strongly than ever the correct attitude. 

All teachers know that the “pressure- 
touch,” the “triceps-touch” and all the var- 
ious names by which the weight of the arm 
is added to reinforce the action of fingers, 
is an indispensible element of modern tech- 
nical training. Nevertheless in their eager- 
ness to put their pupils abreast of the pro- 
gress which pedagogic systems of the pres- 
ent have brought about, they are too often 
inclined to overlook the fact that no modern 
“inventions” can detract in the slightest 
from the value of plain and simple finger 
training. The cultivation of absolute inde- 
pendence of the fingers, a sure command 
over all the nuances from the faintest pian- 
issimo to the strongest forte, the delicacies 
of staccato and all the dynamic degrees of 
accent must be thoroughly and completely 
trained in the fingers by their own weight 
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and power before these valuable adjuncts 
can be attempted at all. Moreover, when 
these are employed it must be with a dis- 
tinct recognition that they are, so to speak, 
the luxuries of technic rather than everyday 
fare. 

In that all-important branch of piano play- 
ing, tone production, the same attention 
must be paid to the careful insistence on 
obtaining all degrees of tone color, with 
the fingers alone as the only true prepara- 
tion for the ultimate use of forearm and 
upperarm. There is no limitation implied 
in such elementary restriction. Indeed, a 
long and persistent effort to build up the 
elementary side of tone production is only 
paving the way for a discriminating and 
intelligent use of the various muscular fac- 
tors employed. The range of tone-color is 
not only broader, but far more subtle in the 
variety and differentiation of possible effect. 

As a matter of practical assistance the 
teacher would do well to give the pupil 
works by the older masters, such as sonatas 
by Haydn and Mozart, the small preludes 
and inventions of Bach, and even; the short 
pieces of Mendelssohn and Schumann, to 
illustrate the manner in which the simple 
finger touch may be best employed. In 
Mendelssohn, and more particularly in Schu- 
mann, the element of the romantic influence 
lays more stress on variety in tone-color, 
and for this reason the work of these com- 
posers may form a convenient stepping 
stone to such masters as Chopin, Grieg, 
Liszt and others, where the proper variety 
of color becomes an absolute essential. 

In the same way, teachers should not con- 
sider that by confining their pupils to 
straightforward finger training they are in 
any way limiting their attainment to the. 
more brilliant modern school of piano play- 
ing. In the playing of such virtuosos as 
Paderewski, Harold Bauer, Johef Hofmann, 
Gabrilowitsch, Alexander Siloti, Raoul Pug- 
no, Ferrucio Busoni and others, this ele- 
mental fact of the absolute efficiency in 
simple finger technic has been the most ob- 
vious and final observation, in spite of 
whatever remarkable artistic qualities these 
pianists have possessed. Interpretation, ve- 
locity, range of tonal effect, and all ultra 
modern feats of piano playing rely, for their 
actual basis, on this simple virtue—thorough 
command over the fingers. It may seem 
unnecessary to point out this truth, or to 
reiterate this warning to teachers, were it 
not that experience amply justifies it. Over 
and over again one meets with pupils who 
have had a certain amount of finger train- 
ing, but who are innocent of any certainty 
or discrimination in the way in which they 
apply it. They often cannot play a finger 
passage without using the weight of the 
arms to help out the weakness of the fin- 
gers. Thus unconsciusly their muscles at- 
tempt to eke out the insufficiency of their’ 
finger training, when the ‘pupils themselves 
are ignorant of the failure as well as of its 
underlying cause. 

The only practical remedy is for the 
teacher to familiarize the pupil with the 
physiological side of piano playing, to in- 
struct them as to the muscles of the fingers 


and arms and see that the lessons are 
thoroughly understood. Without this com- 
prehension of the muscles involved in play- 
ing, it is hopeless to expect the pupil to go 
to work on the right basis, or, which is far 
more necessary, to correct his own experi- 
ments when practicing at home. When at 
last the pupil has acquired definite and 
conscious muscular control without rigidity, 
then and only then, can finger training even 
be begun, much less continued without di- 
rect and lasting injury to his technical fu- 
ture. 

Indeed it can be only after decided pro- 
ficiency in simple finger work has been ob- 
tained, that the more advanced touches can 
be attempted, and then only with extreme 
caution. Then the teacher must be on the 
lookout for “relapses” into the habit of 
playing continually with the weight of the 
arm. This trick is so easy as to be almost 
unconscious, and it is just here that con- 
stant supervision must be exercised to keep 
it in reserve until required. With the free 
use of patience and encouragement, how- 
ever, the pupil can usually be aroused into 
taking an interest to preserve his control 
over the plain finger touch and to prevent 
the encroachment of the arm touch until his 
progress and self-command warrant it. 

In connection with this problem of learn- 
ing thoroughly the simple finger stroke, it 
is well to remind the teacher that no time 
spent in assuring the solidity of technical 
foundation is ever wasted. It is wellnigh 
impossible to lay such a fundamental basis 
too thoroughly. The good thus obtained will 
always remain to the credit of the pupil. It 
is like the five dollar gold piece that is de- 
posited in a bank for a child, which doubles 
and triples itself before the child grows up. 
On: the other hand it is so very seldom that 
sufficient care is given to the first early 
training. Unfortunately these omissions can 
seldom, if ever, be made up, and then only 
by heroic exertions on the part of the victim. 

Thorough and solid early training has 
been a most important factor of the world’s 
port of concentration upon the essence of 
technic—in the past, today and in the fu- 
ture—consists in attention to simple finger 
er of today should realize that the vital im- 
famous pianists. On this account the teach- 
training. 


IRISH MUSIC, 


Irish music is thus eulogized by Dr. Ern- 
est Walker in his recent “History of Music 
in England:” 

“Few musicians have been found to ques- 
tion the; assertion that Irish folk music is, 
on the whole, the finest that exists; it 
ranges with: wonderful ease over the whole 
gamut of human emotion from the cardle 
to. the battlefield, and is unsurpassed in 
poetical and artistic charm. If musical com- 
position meant nothing more than tunes six- 
teen bars long, Ireland could claim some of 
the very greatest composers that have ever 
lived; for in their minature form the best 
Irish folk tunes are gems of absolutely flaw- 
less lustre, and though, of course, some of 


the more relatively indistinctive, it is very 


PERRY’S MUSICAL MAGAZINE 


rare to meet with one entirely lacking in 
character. Of late years the publication of 
numerous collections of arrangements by 
Stanford and others, and of the huge mass 
of melodies transcribed in the middle of the 


last century by Petrie, has attracted special. 


attention to his field; and there is no branch 
of folk music which has been investigated 
with more artistic thoroughness. Nearly all 
Irish tunes show a peculiar sensitiveness of 
feeling; it is true that frequently they do 
not seem emotionaly to fit the words with 
which they were in their earliest days con- 
nected, but as mere successions of notes 
without words of any kind they are full of 
a subtle vitality which can give delicate 
and distinctive sparkle to more or less 
humorous dance measures of no particular 
melodic loftiness, and also rise to such 
strains as “It is Not the Tear,” a wonderful 
example of what can be crowded into a re- 
stricted structural scheme, or “If All the Sea 
Were Ink,” a magnificiently majestic and 
solemn march to which Moore’s “Lay His 
Sword by His Side” is exactly suited. After 
all, for sheer beauty of melody, the works 
of Mozart, Schubert, and the Irish folk com- 
posers form a triad that is unchallenged in 
the whole range of art; deeper tunes have 
been written by still greater men, but these 
particular inspirations show a flawless spon- 
taneity of utterance, an instinctive feeling 
for lovliness and dignity of phrase as such, 
that we do not find elsewhere in anything 
like the same profusion.” 


A SLIDING SCALE OF FEES. 


In one of Freytag’s novels the newly elect- 
ed schoolmaster is considering the question 
of giving some of the older boys additional 
private instruction in Latin. He is promised 
extra. payment, but he says: “The money 
cuts no figure with me. I will take the 
boys—but only on my own terms.” 

‘What are they?” he is asked. 

“Rirst—that I shall take them only on 
trial; second—that at the end of the first 
quarter I shall myself have the right to de- 
termine how much I shall have for my work. 
The stupid ones shall pay double and those 
who give me pleasure by their progress 
shall pay less, for I have trouble and vexa- 
tion with poor scholars.” 

This sentiment will appeal to all teachers. 
It reminds one of the decision of Quintilian, 
the great Roman rhetorician, who, in one 
of his “Institutions of Oratory,” thus intro- 
duced Timothais, a celebrated flute player, 
and a contemporary of Alexander of Mace- 
don: 

“Many believe that children do not re- 
quire a teacher of great merit for their first 
lessons, but for a time they can study with 
profit under inferior instructors. I believe, 
on the contrary, that it is better to begin at 
once with the best instruction possible. 
Nothing is so difficult as to uproot faults 
that have been contracted under inexper- 
ienced teachers. A double burden falls up- 
on their successors, for it is harder and 
more necessary to forget than to learn anew 
from the beginning. Therefore shall Timo- 
thais; a noted flute player, have twice as 


much for teaching those who have studied 
under other teachers as for those who be- 
gin entirely new in the art?” 

These words may be commended to par- 
ents who are choosing music teachers for 
their children. 


WHEN DIFFERENT PUPILS MAKE THE 
SAME MISTAKES. 

A rather novel way for challenging at- 
tention is suggested by the following ex- 
cerpt from Dr. Fisher’s work on Psychology 
for Music Teachers. After pointing out the 
fact that nineteen out of twenty pupils of 
equal ability will make the same mistake 
in reading a piece of music for the first 
time, he goes on to say: 

“Tf a teacher is in the habit of using a 
particular book of studies, he can, on turn- 
ing to any page, point out the place where 
the next pupil who takes that particular 
page will go wrong. That this assertion is 
not a reflection upon any particular teacher, 
or class of teachers, is obvious from the fact 
that it is deducted from long experience of 
large boarding schools for girls. Here the 
pupils come from all parts of the country, 
where they have been instructed by all 
kinds of teachers. Yet the result is almost 
invariably the same. 

“In teaching Raff’s Abends, not a par- 
ticularly difficult piece, the writer has fre- 
quently said, pointing to the middle part of 
the piece. ‘You will make at least eight 
mistakes before you reach the change of 
signature. I will count them to myself as 
you play them and point them out to you.’ 
The girl may possibly ask, ‘Do you know 
which mistakes I shall make?’ To which 
the reply is, ‘Yes.’ A challenge of this kind 
is a good way of stimulating attention. 
What has been said with respect to Raff’s 


Abends, applies equally to other pieces.” 


BACH BECOMING POPULAR. 


One reason why Bach’s works are gain- 
ing so rapidly in favor is that musicians 
have ceased playing them as if they had 
been written for a machine incapable of ex- 
pression. It is true that there are no ex- 
pression marks in his music, but that is 
simply because none were used in his day, 
musicians being supposed to have sufficient 
taste and feeling to interpret the music in 
a moving way. 


SAMPLE OF TRAVEL TALK? 

Much merriment was created last week- 
end. by a sign in front of the Toronto 
churches in Parkdale which read: Subject 
of Sunday evening’s sermon, “Do you know 
what hell is?” and underneath it in smaller 
letters: ‘Come and hear our new organist.” 
—Toronto Daily Star. 


QUIT PLAYING THE CORNET 

“Wyndley doesn’t play the cornet any 
more does he?” 

“No; he thought he’d better give it up.” 

“Bad for his lungs, eh?” 

“Tt wasn’t that: One of the neighbors 
shot two keys off the instrument while he 
was playing it.’—Cleveland Plain Dealer, 
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Complete copies of ‘‘Fellowship Grand March,’’ 
‘‘Now I Lay Me Down to Sleep,’? Sunny Days March’’ 
and other beautiful pieces will be published in the 
August number of PERRY’S MUSICAL MAGAZINE. 
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BEST MUSICAL MONTHLY PUBLISHED 
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READ WHAT WE CLAIM FOR IT 


A year’s subscription is a volume of Vocal and In- 
strumental Compositions for the Piano and Cabinet Organ 
of the choicest variety. At least sixty-five subjects, list- 
ing at Forty Dollars; valuable copyright music appear, 
that cannot be found in any other magazine. 

To the teacher, this magazine is invaluable as a 
prompter, with its useful hints as to proper methods of 
teaching furnished by the ablest teachers in the land. 

Misleading articles written by ignorant musicians are 
carefully excluded. Unsound advice, no matter how good 
intended, would, if followed, greatly injure, if not ruin 
the progress of the student. 

“THE LIVES OF GREAT MUSICIANS” will be 
instructive, entertaining and inspiring. 

Each number always contains our latest pieces, and 
we are very careful to select such music that pleases the 
average musical ear, and some of the easiest and medium 
grades, so that the beginner in music can derive as much 
pleasure and benefit as the more advanced player. 

Our Mr. Phil B. Perry selects the music for teaching 
purposes. Being a pupil of Leschetizky, a graduate of 
Kullak’s Conservatory, Berlin, Germany, and a success- 
ful teacher, he knows the requirements of teachers far 
better than the publishers of other magazines who have 
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THE LATEST AND BEST OF ALL METHODS 
FOR THE PIANOFORTE! 


Butler’s Correct Method for the Piano - 


SEND FOR SPECIMEN PAGES 
MAILED FREE TO ANY ADDRESS 
Contains Over 250 Pages, Full Sheet Music Size 
Volume 1 for Beginners Volume 2 Medium 
Volume 3 for More Advanced Players. Volume:4, Difficult 
Volume 5, a Grade More Difficult 
PRICE OF EACH VOLUME, $1.00 

The well-known composer and teacher, M. W. But- 
ler, has adopted in his method the best lessons of the old 
Masters, such as Czerny, Haydn, Beethoven, Leschetizky, 
etc., together with his own modern ideas as to the proper 
method of teaching, making this instructor for the piano- 
forte what we claim—an absolutely correct one. 

We want every teacher of the piano to examine the 
work thoroughly and will be pleased to send a complete 
sopy of either Volume 1, 2, 3, 4: or 5 to any address, post- 
paid, upon receipt of $1.00. We hope to receive your 
order for at least one of the volumes, for we are satisfied 
you will in future adopt it in your classes in preference 
to all other methods or studies. 

Address the publishers, 

- A. W. PERRY’S SONS, Music Publishers, 
SEDALIA, MO. 
EXTRA—A beautiful Diploma, suitable for framing, is 
given with each volume. 
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VIOLINS. Ail Guaranteed 


OEPENDABLE VIOLIN OUTFITS FOR EVERY PURPOSE 
All outfits are carefully examined and instruments correctly 

adjusted by our experts before shipping. These outfits come in 

three sizes—Full, Three-Quarter and Half-Size. When ordering 

please state what size is desired. 

No. 1. Stradivarius model, dark reddish brown, European 
manufacture, black keratol case, good bow with pearl 


slide, extra set of strings, rosin, etc. All complete, 
1) At SNC OE ARMEE RUC ON PROMO Aa cS EH CMe NS Soh PRD 
%o. 2. Stradivarius model, light yellow brown, finely 
polished, of European manufacture, fine tone; in- 
cluding fine bow with pearl slide; in substantial black 
keratol case with lock and key; extra’ set of strings, 
TORHL GE OOMIDIOLS, ONE oc Ok or he 
So. 3. Stradivarius model, fine hand polished, medium 
mahogany color, also of European manufacture, ebony 
trimmings; elegant tone, suitable for Orchestra or 
Solo work; including black keratol case, flannel 
lined, with lock and key; a bow with pearl] slide, 
suitable for such a violin; extra set of strings, and 
rosin. All complete, only | $17.50 
_ Our space allotted to violin outfits is limited, and we only 
mention three of our most desirable styles. We have cheaper 
instruments from $7.50 and upwards. All our Violins are sent 
eut, and upon arrival should they not prove satisfactory, can 
be returned and money refunded. No fairer proposition could 
possibly be made. Low prices for other models gladly furnished 
apon application. We guarantee our prices on every instrument 
of similar quality to be from $5.00 to $15.00 lower than majority 
of retail music houses are now offering. Address all orders to 
A. W. Perry’s Sons, Sedalia, Mo. 
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The well-known composer and teacher, M. W. But- 
ier, has adopted in his method the best lessons of the old 
Masters, such as Czerny, Haydn, Beethoven, Leschetizky, 
etc., together with his own modern ideas as to the proper 
method of teaching, making this instructor for the piano- 
forte what we claim—an absolutely correct one. 

We want every teacher of the piano to examine the 
work thoroughly and will be pleased to send a complete 
copy of either Volume 1, 2, 3, 4 or 5 to any address, post- 
paid, upon receipt of $1.00. We hope to receive your 
order for at least one of the volumes, for we are satisfied 
you will in future adopt it in your classes in preference 
to all other methods or studies. 

Address the publishers, 

i A. W. PERRY’S SONS, Music Publishers, 
SEDALIA, MO. 


EXTRA—A beautiful Diploma, suitable for framing, is 
given witb each volume. 


WE ARE HEADQUARTERS FOR 


FINE STRINGS 


FOR ALL INSTRUMENTS 
“OUR LEADER” VIOLIN STRINGS 
After handling for years nearly every kind of string for 
Violin, we have settled on one which we call “OUR LEADER.” 
This, we believe to be the best all round string on the. market. 
They are made to order for us by one of the best string 
makers in Europe. 
They are clear and bright in color, but not white or trans- 
parent; feel smooth to the touch, but not polished and glass). 
The artist will seldom want a softer solo tone, and the be- 
ginner or student, with their great durability and the faci 
that every length is a perfect one, will find none cheaper, besides, 
we sell them at the usual price of cheap strings. 
Strings of this grade are retailed everywhere at from 25c tz 
85c each, we sell them: 


re © (One RS Per doz oo eee 
A, 2% length______._—1l5e Per doz. vince atoesessecl tea ONES, 
D, 2% length. .....15¢e Per Gok {51-76 


Every string and every length is guaranteed perfect im 
tone, and guaranteed as to durability, except in moist climates 
and moist seasons, and under perspiring fingers. 

For these troubles we have the best waterproof E string is 
the world, single length 10c; 3 for 25 cents. 

The best academic silk, 15c. 

Aluminum D, good quality, 40 cents. 

Violin—E, A, D, best steel, each, 5c; 
steel, 10c; pure silver G, wrapped, 50c. 

American wound G, guaranteed, 15 cents. 

A full set of “OUR LEADER” violin strings with fine 
Silver Plated G, 50 cents. 

An assorted dozen, 6 E, 3 A, 2 D, 1 G, or an assortment 
near this, $1.50. 

We can supply dealers with bundles or assorted bundles of 
80 strings, 15 E, 8 A, 4 D, 3 G, or near this, in attractive boxes 
for show cases, at prices not offered by any other importer. 
Prices on application. 

We can furnish high grade strings for any kind of an i» 
strument. 

Mandolin Strings—Best steel, E, A, each 5c; D and G, each, 
10c. 

Guitar Strings—Best steel, # first and B second, each 56; 
G third, each 10c; D fourth, each, 10c; A fifth, 15c; E sixth, 
each, 20c. Complete set, 65c. 

Guitar Strings—Gut, fine quality, E, B, G, each, 15c; D, A 
BH, silk center, each, 20c. | 

Violincello—A, fine quality, 25c; D, fine quality, 30c; G, 
wound, fine quality, 50c; C, wound, fine quality, 65c; complete 
set, $1.50. 

Double Bass—Fine quality, G, 75c; 
B, $2.50. 

Banjo, Zither. Autoharp or any kind of an instrument sup 
plied with strings in sets or single. 

These prices are net, no discount. 
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MUSICAL NOVELTIES 


DASHING THROUGH THE SNOW. Composed by M. W. Butler. This is 
one of the liveliest pieces published, and represents a party of young people 
out sleighriding. It is played with sleigh bells which are attached to the 
hands of the pianist. There is a vocal part which produces a grand effeet. 
Although this composition may be performed with or without the singing or 
bells, we guarantee you will be pleased with it. 

FALLING SNOW, an Idyll, composed by 
Perry. Descending snow flakes, the jingle of 
sleighbells at hand and their vanishing in the 
distance, inspire the motive. The author has 
woven in beautiful melodies throughout this 
creation and to emphasize he has introduced 
ore Swiss) finger bells with charming 
effect. 

JINGLE BELLS GALOP, composed by M. 
W. Butler. A lively galop, full of beautiful 
melodies. Grade 2, without Octaves. 

; We will fill your orders for above novelties 
mand send by mail, postpaid, at the following 
prices: Music for each piece, only 15 cents. 

Bells for each piece, only 25 cents. Should you 

desire a copy each of the music and one set 
will furnish them complete foronly 65 cents. 


Imported Swiss Musical 
Bells 


of the bells, 


LESSON AND PRACTICE RECORDS - 


25 CENTS PER PACKAGE OF 25 CARDS 


Each card has space for twenty lessons, with provi- 
sion for the amount of practice for each part of the lesson 
and for a daily record of practice, day and hour for the 
lesson, etc. Designed to promote improved practice by 
the pupil and systematic instruction by the teacher. 
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GUMMED STARS—iIn great demand for teachers of 
music, Primary and Sunday Schools, etc., using them 
for merit marks. 100 Gold stars in a box, No. 2— 
75 in No. 4, a little larger star. Price, 15 cents, post- 
paid, each box. Also Silver, Red or Blue Stars at 


staves, 10!4x13%4 
inches, GOOD QUALITY, per siicet, 5c; per quire, $1.00. 

PERRY’S MUSIC PAD—50 sheets to pad. Sixe 7x10. Good 
quality of paper, suitable for writing in ink. Medium ruling. 
Price 25c, postpaid. mts 

MUSIC MENDING—Hall’s S8tykum Phast Cloth; will mend 
anything; 10 yards in a roll. Price, 50 cents. 

FRENCH GUMMED PAPER; Lerapaparent- Price, per roll, 
5 cents. 
THE SHELP HINGE—The bity Hinge Tape in one plece 


you can cut to any length wanted. Box containing 5 yards, 
‘15 cents. 

SCHOOL MODEL PITCH PiIPES—Chromatic, 10 reeds; 
sprice, 50 cents. A and C combined, in metal box, only 15 cents. 


No. 4 
same price. 


BLANK RULED MUSIC PAPER—12 


MUSIC STANDS—Black tron, Japanned; folding; each, 
‘$1.25. The same, nickel plated, $2.00. 
MUSIC STAND CASES—Geod quality Imitation leather, 


$1.50. Genuine leather, $2.50. 
If you are wanting any kind of musical merchandise not 
fisted above, write for our lowest prices. 


BACK NUMBERS OF PERRY’S MUSICAL MAGAZINE 
We have had so many calls for back numbers of PERRY’S 

MUSICAL MAGAZINE we decided to print a limited number of 

extras each month, and as long as the supply lasts we will sell 

at the low price of 

$1.00 PER DOZEN,ASSORTED, OR 15 CENTS SINGLE COPY. 


TO COLLEGES, SCHSOLS AND TEACHERS 


1. We make a specialty 
pf College, School and Teach- 


SEND FOR OUR 


dr trade. I. Complete Thematic Cat- 
2. Our terms are the alogue ef Classical and 
MOST LIBERAL; our dis- Popular Music. 


pounts the LARGEST, and IL 


from the educational stand- Catalogue of Music 


Books and Studies for 


point, our publications are a ae. ae 
second to none. Voice. 
8. Our Facilities are un- 
equalled. . ii, Addenda to Catalogue. 
4. All Orders are Filled (Latest Publications, 
by Experts. We pride our- 86 pages.) 
selves on promptness and cor- ey Weashere” Gilde The 


rectness, Two important 
things for your consideration. 
5. Our Own Publications 


matic illustrations of 
over 500 of our most 


successful easy and 
gre Noted for Accuracy and medium ‘grade *Teach- 
Mechanical Excellence. nik 'and’ >: Medreation 


6. Our Plan of Sending 
Music on Sale (full particu- 
lars sent on request) is Lib- 
eral, and only the latest and 
best Music is used for this 


purpose, 


Pieces for Piano. 


We carry a Complete Line 

of All Foreign and Ameri- 

; can Publications that is in de- 
mand. _ 


There is no feature of the music teaching profes- 
sion with regard to which we are not prepared to be of 
prompt and practical assistance, either by furnishing 
the necessary material or by giving helpful informa- 
tion or advice at all times. 

We solicit your trade, and are positive that we can 
save you time and money. 

Accounts opened with responsible parties. 


A. W. PERRY’S SONS, SEDALIA, MO. 


PERRY’S ALBUM OF CLASSICAL MUSIC 
FOR THE PIANO 


This book contains the most celebrated pieces composed by 


the great masters. They are correctly fingered for teaching 
purposes, and contain explanatory remarks showing how they 
should be interpreted. These compositions published in sheet 
music form would cost over ten times the price of this book. 
The following is the contents: BACH—‘“Gavotte from the Eng- 
lish Suite in D Minor.” BEETHOVEN—“Adagio from the Son- 
ate Pathetique.” MENDELSSOHN—“Wedding March.” SCHU- 
MANN — “Traumeri.” DONIZETTI-BUTLER — “Sextet from 
Lucia.” SCHUBERT—“Greeting and Kisses for My Beloved” 
and “Serenade.” WAGNER—‘“Lohengrin Wedding March.” 
“PERRY’S ALBUM OF CLASSICAL MUSIC FOR THE PIANO” 
will be sent postpaid to any address on receipt of 15 cents. 


HAWAIIAN UKULELES. 


The Hawaiian Ukulele is an exceedingly fascinating musical 
instrument and the recent appearance of several native Hawaii- 
ans at the Panama Exposition, San Francisco, performing upon 
these instruments was so pleasing that now our own people are 
taking it up, and they can now be heard in almost every city atid 
town in the United States. It is easy to play and with a little 
study and practice the student will obtain surprising result Y 
a short time. 


No. 1. Genuine Hawaiian Koa Wood, mahogany neck, un- 
finished pegs, decorated sound hole, highly polished, in- 
cluding self instructor and pick complete, only..................... $5.00 


Extension Nut (used in raising nut on any Guitar for 


HawWanen: Styrene) os .. 950¢ 
Steels for playing Guitar, Hawaiian Style. nc ccc secscssseecceee 50¢ 
Instructor for, Hawaman Guitar ooo 75¢ | 


Canvas Case for Ukuleles, leather bound Cd gesiiiiccccncccccccceccoeme 1.50 
Felt. Bag ‘with. cries eee 


DIPLOMAS 


Music teachers, or teachers of any art, giving diplomas to 
their pupils, should adopt those manufactured by us. 


The finest style of engraver’s art is adopted; also best 
quality of paper used. 

Our Diplomas are so worded that they can be filled out by 
the teachers for pupils who have finished the different grades; 
also for graduation purposes. Suitable for framing. 


Price, 10c Each; $1.00 per Dozen, Postpaid. 


STUDENTS Composing Book 


SIZE, 5x7 INCHES. 

Contains 32 pages, ruled 6 staves to each page. Just the 
book needed for students of Harmony, singing etc. Adopted by 
many of the leading supervisors of music in the public schools 
and colleges of the lnited States. 

Single Copies, 10 Cents, by Mail. 


ETUDES DE TECHNIQUE 


By M. W. BUTLER. 

Melodious Technical Exercises for overcoming the Mechan- 
ical difficulties of Piano-forte playing, together with instructive 
remarks explaining how to practice and execute trills, octaves, 
arpeggios, scales, runs, etc., with velocity and even touch. Price 
75 cents. 


